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THEORY
Paper| 35 Marxs
Paper il 35 Marxs
Practical 3 Mars
Total 150 Marks
VOCAL MUSKC
PAPER |

Sclence of Music and Studies of Shruties

Vidration and frequency, pach and 28 "@or wi™ VRS
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Wtudy of Vyankat Mukhis 72 melss. Bhat Khasse's Tes THRE 3%
Modern thirty two That's



Rabindra Sangeet ' Giti Natya, Nritya Natya, Baitalik, Varsha-Mangal,
Basantosab, Gitivitan, Swar-Vitan, Akarmatrik Swarlipi, Bengal Ka
Keertan and its influence in Tagore's Rag Raginees, History of Music of
Bengal.
PAPER I
Study of Ragas and Tals

Critical detailed and comparative study of the following Ragas -

SHUDHKALYAN, DESHKAR, KAMOD, CHHAYANAT,
GOUDSARANG, JAIJAIWANTI, RAMKALI, POORIYA, MARWA,
SOHANI and SHANKARA, illustrations of Nyas, Alpatva, Bahutva,
Avirbhava and Tirobhava in the above Ragas by means of notes.
Study of Old Ragas for non detail study as following :—

BHAIRAV, KALYAN, BILAWAL.

Knowledge of the following Tals with different types of
Layakaries, and writing of the Tals in Dugun, Tigun, Chaugun and
Ada —

Trital, Ektal, Rupak Teevra, Sooltal, Jnoomra, Dhamar and Jat
tal.
Writing the songs in notation in the above ragas with Alaps.

Tans, Boltans in Khayalas and Dugun, Tigun etc. in Dhurvapad and
Dhamar. Identification of Ragas from given notes.

PRACTICAL:

One Drut Khayal in each of the Ragas mentioned below and at
least five Vilambit Khayal, two Dhruvapad and two Dhamar in any of the
following Ragas Py
P SHUDHKALYAN, DESHKAR, KAMOD, CHHAYANAT,

“GOUDSARANG, JAIJAIWANTI “RAMKALI, POORIYA' MARWA,
OHANI and SHANKARA.
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Old Ragas for non-detail study as following .
BHAIRAB, KALYAN, BILAWAL.

Candidates should have a general knowledge of the following styles
Tarana, Thumri and Bhajan in any Ragas of the candidate s own
choice Candidates should be able to sing alaps of Ragas ang recite
Thekhas of Tals prescribed in Theory paper Il and should be abie 1,
identify them. Candidates should be able to tune their instruments

INSTRUMENTAL MUSIC
PAPERI
Science of Music and Studies of Shruties :

Vibration and frequency; pitch and its relation with Vibrator, Vocal
and Instrumental ranges of sound; Amplitude, Timber, Qua.liﬁes and
musical and unmusical overtones (Swayambhu Swar); consonance and
Dissonance, Main types of chords; Absorption, Echo, Reverberation and
Resonance of sound concept of Shruti (different opinions on it). Placement
of Shuddha and Vikrit Swars on different shruties according to Lochan,
Ahobal, Pundarik, Ramamatya, Somnath etc. Comparative study of
Vyankat-Mukhi's 72 melas, Bhat Khande's Ten That's and Modern thirty

two That's.

Rabindra Sangeet : Giti Natya, Nritya Natya, Baitalik, VVarsha-Mangal,
Basantosab, Gitivitan, Swar-Vitan, Akarmatrik Swarlipi, Bengal Ka
Keertan and its influence in Tagore's Rag Raginees, History of Music of

Bengal.
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PAPER II
Study of Ragas and Tals
Critical detailed and comparative study of the following Ragas
SHUDHKALYAN, DESHKAR KAMOD, CHHAYANAT
GOUDSARANG, JAIJAIWANTI. RAMKALI, POORIYA, MARWA,
SOHANI and SHANKARA.

Old Ragas for non-detail study as following :

BHAIRAV, KALYAN, BILAWAL.

lllustrations of Nyas, Alpatva, Bahutva, Tiorbhav and Avirbhava
in the above Ragas by means of notes. Knowledge of the following Tals
with different types of Layakaries, and writing of Tals in Dugun, Tigun,
Chougun and Ada :

Trital, Jhaptal, Chautal, Keharva, Dadra, Tilwada, Rupak, Teevra,
Sool-Tal, Dhamar and Jat-Tal,

Writing the Gats in notation in the above ragas with Alaps,
Todas, Jhalas Identification of Ragas from the given notes,

Candidates offering percussion instruments must have critical
detailed and comparative study of the following Tals -

TEENTAL, JHAPTAL, RUPAK, CHOUTAL, SOOL TAL, TEEVRA,
TILWADA, DADRA KAHARWA, PANJABI, JATTAL

They should also know the different types of Laykaries, Tukaras,
Paranas, Peshkara, Quada, Avartan, Bant, Kisim, Palta, Rela, Laggi,
Ladi, etc. where applicable in the above mentioned talas, writing in
notation of all the matter in above talas and identification for given Bols.
PRACTICAL :

One Drut Gat in each of the Ragas mentioned and at least five
vilambit Gats in any of them.

(6)
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songs in the above Ragas with alaps, Tans, Boltans etc and with differant
Layakanes in Dhruvapad and Dhamar, |dentification of Ragas from given
notes A short essay on any musical subject

PRACTICAL :
One Drut Khayal in each of the Ragas mentioned below and at
least five Vilambit Khayal, three Dhruvapad and two Dhamar in any of

-

them. - w
“ LALIT DARBARI ADANA, MIAN MALHAR, GOUDMALHAR,

BAHAR.TODI, MULTANI DESHI JOGIYAAND VIBHAS.
Knowledge of all the prescribed Tals in paper i

Candidates should have a general knowledge of any two of the following
styles -

Tarana, Chaturanga, Thumri, Tappa, etc. in any Rag of the
candidate's own choice, candidates should be able to sing Ragas and
at least able to identify them through short passage of notes. Candidates
should be able to tune their instruments.

(10)



INS TRUMENTAL MUSIC
BA PART N

PAPERI

Notation system of Bhatkhande and Vishnudigambar ang

wesierm Music wnting of simple gats in these notations Western
Notes Vianous types of ntervals of notes Time signature, different Musical
scales Dsatonic scale. Pythagonian scale, Tempered scale. Major scale.
Minor scale etc. Comparative study of scales of Bhatkhande and western
Music Harmony and Melody. piacement of notes on veena according to

Pt Snnivas
Comparative study of Northern and Southern Tal paddhaties,

Contnbution of vanous scholars and musicians to the Indian Music.

Biographies of Bhatkhande, Vishnudigamber, Tansen, Ameer
Khusroo, Faiyyaz Khan, Pt. Ravi Shankar Pt. Ram Sahay, Ahmadjan,
Thirakwa, Kudau Singh, Nana Sahib Panse.

(a) Application of Hindustani Ragas in Tagore's Music, Manodharma
Sangeet, Rag Malika, Divya, Prabandham, Different forms of
Rabindra Sangeet, History of Music in Bengal.

(b) Knowledge of kriti, Keeran, Jatiswar, Gita Pad, Swarjati, Varnam
(Pad varmam and tan vamam) Tillana, Alapna Narawal, Sangati,
Jati Bhed, Shadanga, Sapta, Talas, Taveli, Varnam, Padam,
Ragam, Tanam, Pallabi, Divayaprabandham, Ragmalika.

PAPER II
Study of Styles, Baj, Ragas and Talas
Geet, Gandharva, Gan, Deshi Sangeet, Sthaya, Mukhachalan,
Akshiptika, Nibadha and Anibadh Gan, Raghalakshan Ragalap, Alapti

(1)
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Critical detased and compartative study of the follow ~2 =333s
with ilustration of Nyas. Alapatva Bahutva Twobhav and Avrt 3y
VIBHAS LALIT. DARBARI ADANA MIAN MALHAR
GOUDMALHAR BAHAR TODI MULTANI DESHI AND JOGIYA

Otd Ragas for Non detai study as followang

KAFI KHAMAJ DESH.

identification of Raga from given notes Knowledge of following
tals

Ada Chartal, Extal, Deepchandi. Dhamar, Farodast, Pancham
Sawan, Kumbh, Sikhar.
Candidates offenng percussion instruments must have cnitical detailed
and comparative study of the following tals

ADACHARTAL, EKTAL, PANCHAM SAWARI, FARODAST.
DHAMAR KUMBH, SHIKHAR, MATT TAL. DHUMAL!, DEEPCHANDI
and ADDHATAL.

They must also know, Tukaras, Parans, Tihai, Kayadas, Paita,
Relas, Peshkaras, Mukharas, Tipallis. Chaupalli Chakkardar bois,
Fammaishi, Parans, Lom-Bilom Charbagh. Stuti ke boi. Jhuina ke boi
Ohamar and Bedamadar tihais in the above mentioned tals
Abiiity to recognize tals by given bols writing of ali the matter in notations.

A short essay on any Musical subject. Knowledge of Baithaks,
Styles of piaying and Gharans. Ability to write tals in different layakanes
knowiedge of different types of Musical instruments and their system of
Classification

(12)



PRACTICAL :

One drut gat in each Ragas mentioned below and at lest five
vilambit gats in any of them

LALIT. DARBAR!, ADANA MIAN MALHAR. GOUDMALHAR
BAHAR TODI, MULTANI DESHI, VIBHAS AND JOGIYA

Knowledge of all the prescribed tals in paper Il. Candidates
offering percussion instruments must be able to play peshkaras, Tukras,
Kayadas, Parans Bant, Relas Kisim, Paltas, Tihai, Mukhras, Laggi,
Ladi Farmaishi, Chakkardar, Kamali Chakkardar Paran and all the matter
learnt in paper Il wherever applicable in the following Tals -

ADA, CHARTAL, EKTAL, PANCHAM SAWARI!, FARODAST
DHAMAR, KUMBH, SHIKHAR MATT TAL, DHUMALI DEEPCHANDI,
and ADDHATAL.

Ability to illustrate each of them by short set of bols. lllustration and
identification of the Rags and Tals by short passages. Candidates are
required to play at least Dhamar Tal on Mridanga.
BOOKS RECOMMENDED :

1. Bhatkhande, V.N. Hindustani Sangeet Kramik malika. Part-
i, v, v.
do A short Historical Survey of the Music of Upper India.
Ranade, G.S. Hindustani Music, its physics and Aesthetics.
Mishra, Dr laimani Bhartiya Sangeet Vadya.
Sen, Dr Arun Kumar Bhartiya Talon Ka Shastriya Vivechan.
Sharma Prof Swatantra "Pashchatya Swarlipi Paddhati
Avam Bhartiya Sangeet."
Banerjee, Dr. (Km.) Geeta Rag Shastra, Parti | and |l
- Sharma B.S. Tal Prakash
9. Godwale, M.G. Tal Deepika.

> s W N
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Music

B.A. PART 111
There will be four papers in all. | and |y paper

(theory) of 50
marks each and il and 1y (

Practical) consisting of 65 and g0 marks
respectively

The candidates can offer either Vocal or Instrument Music (only one

Instrument Sitar or Tabla can be offered) The candidates are required

to pass separately in theory and practical

Paper Marks Pass Marks
Ist (Theory) 50 17
lInd (Theory) 50 17
lllrd (Stage demonstration) 65 22
Viva-Voce - IV 60 20
Grand Total 225 75
VOCAL MUSIC
Paper |

History of Music and Classification of Rags and Tals
Short history of Music of Ancient period up to 13th century
AD. with classification of Rags and Tals. Evolution of jatis, Ragbas,
short history of Music of Medieval and Modern period, Prabandh. Revival
ofIndian Classical Music comparison of the Hindustani and Karnataka
Music system. Impact of Modern Science in the development and
pr Opagétion of Music. Essay on any general topic of Music.

(@) Influence of Folk music on Indian classical music, stylization
of folk melodies into ragas. Music and its interrelation with
other arts like painting, drama, dance etc.

(b) Popular folk tunes and folk dances of Hindustani, Kamataka
and Rabindra Sangeet such as baul, Bhatiyali, Lavani, Garba,

(14)
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Kair Chati Maang Bhangra Gidda Jhoomar
Pandawan Amar-Praner Manush-Sonar Bangla Kirg,, Ras
Sara Karakattam Kavaddi Attam Villuppathy Maiyang, Meigrn
PAPER N
Study of Musicai Styles and Ragas -
Critca mmmmmmmdmww Ragas
with Wiustration of Nyas Alpatay Bahutva Avirdhava ang Tirobhay

Oid Ragasfornondetaﬂsmdyastan
POORVI BHAIRVI HAMEER
Critical study of different styles of Music of North ang South

Va"o‘.lsGharanasofMusic. Gram Moorchana, varmskmSofGanak

writing of notation of SOngs Ability to compose any song



Paper v
(Practical) (Viva)
The candidates will be Critically examined in

i e R :
mentioned in Paper |1]. agas as

Knowledge of Thumri, Tappa, Chaturang. Tarana and Trivat
Candidates should also be able to Sing a Bhajan They should be able
to tune their own instrument

lllustration and identification of Ragas and Tals by short passages. Ability
to perform two Dhruvapd and two Dhamar in any Ragas cf the course
with Layakaries.

INSTRUMENTAL MUSIC
PAPER|
History of Music and Classification of Ragas and Tals

Short history of Music of Ancient period up to 13th century A.D
with particular reference to Natyashastra, Brihaddesi, Sangeet, Ratnakar
Classification of Rags and Tals. Evolution of jatis, Ragas, short history
of Music of Medieval and Modern period, Prabandh. Revival of Indian
Classical Music, comparison of the Hindustani and Karnataka Music
system. Impact of Modern Science in the development and propagation

of Music. Essay on any general topic of Music.

(@) Influence of Folk music on Indian classical music, stylization of
folk melddies into ragas. Music and its interrelation with other
arts like painting, drama, dance etc.

(b) Popular folk tunes and folk dances of Hindustani, Karnataka
and Rabindra Sangeet such as baul, Bhatiyali, Lavani, Garba.

Kajri, Chaiti, Maand, Bhangra, Gidda, Jhooma:i, Swang.
Pandawani, Amar-Praner Manush-Sonar. Bangla Kiﬁan. Rat-
sara Karakattam, Kavaddi Attam, Villuppattu. Maiyandi Melam

(16)
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Paper Il
Critical comparative and detailed study of Music styles ang the

following Ragas with illustration of Nyas, Alpatav, Bahutva, Avirbhayg

and Tirobhav
SHREE, POORIA-DHANSHREE, BASANT, PARAJ. HINDOL

CHANDRAKAUNS, SUDDHASARANG MADHUWANTI, BAGESWAR|
JAUNPURI, MALGUNJI

Old Ragas for non detail study as following -
POORVI, BHAIRVI, HAMEER.
Critical study of different styles of Music of North and South,

vanous Gharanas of Music, Gram, Moorchana, various kinds of Gamak,

writing of notation of songs. Ability to compose any song in any raga.
Knowiedge of the following Tals with different types of Layakaries

and writing of Tals in Dugun, Tigun, Chougun, Ada, Kuaud and Biyad.

Basant, Rudra, Lakshmi, Gajhampa, Pashto, Brahma.
Candidates offering percussion instruments should also know

the various kinds of Baj and styles of Tabla and Pakhawaj and should

also know Peshakara, Paran, Tihais, Tukaras, Kisme, Kaydas, Paltas

Relas, Muykhras, Tnipalli, Choupallies Chakkardar bols, Farmaishi paran,
Kamali paran, Lom-Vilom, Charbagh, Stuti ke bole, Jhulan Ke bole,
Jababi Paran; Navanakka, Damdar and Bedam ki tihai where applicable
in the following Talas, along with their critical detailed and comparative
study :
RUDRA, BADI SAWARI, JATTAL, BASANT, LAXMI, GAJ

JHAMPA, BRAHMA TAL, ASHTAMANGAL, GANESH TAL MANI TAL,
PASHTO.

Various kinds of chands in the Tals where applicable and writing of
different layakaries Dugun, Tigun, Chougun, Ada, Kuad and Biyad.

(17)



Paper |

Practical : Stage Demonstration
One Drut Gat in each and at least five Vilambit Gats in the
following Ragas ‘ h
SHREE, BASANT, PARAJ, PURIYA-DHANSHREE_ HINDOL

CHANDRAKAUNS, SUDDHASARANG, MADHUWANTI, BAGESWAR,
JAUNPURI, MALGUNJI. '

Knowledge of the following Tals -

RUDRA, BADI SAWARI, JATTAL BASANT, LAXMI, GAJ
JHAMPA, BRAHMA TAL, ASHTA MANGAL. GAN ESH TAL MANI TAL,
PASHTO.

Candidates will have to give stage performance of his or her
own choice of Rag/Tal of the course for half an hour. Candidates offering
string instrument will have to present a Thumri composition too.
Candidates offering percussion Instruments will have to present one
another Tal other than the choice.

PAPER IV
(Practical) Viva

The candidates will be critically examined in the Ragas and
Tails prescribed under Paper lil. Candidates offering string instrument
will have to present a Gat in a Tal other than Teental. Ability to play two
or three swars upward and down ward meend.

Candidates offering percussion Instrument should'be able to
play Tukras, Tihais, Kayadas, Paltas, Relas, Paranas, Peshkara and
Mukhadas and padhant of all the matter learn under paper 1. Ability to
provide accompaniment to Vocal and instrumental performances. Ability

to play Laharas of different talas on the Harmonium.

(18)
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BOOKS RECOMME
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dates should be ab

gentification of Ragas/Tals by shorts passg

justration and
to tune their own Instrument

e

NDED :

Bhatkhande. VN Hindustani

m, v, V.
Do A short Historica! Su

Ranade. GS Hindusta
Mishra. Dr laimani Bhartiya Sangeet Vadya.
Sen. Dr. Arun Kumar Bhartiya Talon Ka Shastriya Vivechan,

¢ Swatantra Bhartiya Sangeet : Ek Etihasic

rvey of the Music of Upper India

Sharma Pro
Vishleshan.
Banerjee, Dr (
Godwale, M.G Tal Sastra
Srivastava, G.C. Tal Paricha
Karyalaya Prakashan.
Sangeet Karyalaya Prakashan Tal Ank

Jha Ramashraya Abhinav Geetanijali, Part |, Ii, lll.

Km ) Geeta Rag Shastra, Parti | and Il

ya, Part lll, Tal Ank-Sangeet

SYLLABUS FOR POST GRADUATE ENTRANCE TEST IN MUSIC

A. Unit-l (Common for Vocal/Sitar/Ta

bla) History, Science of Music

and Notation System

Vibration and frequency, pitch and its relation with vibrator,

Amplitude, Timber, (Swayambhu swar), Consonance and Dissonance,

Main types of chords, Echo, Reverberation and Reson

ance of sound,

placement of sudha Vikrit Swars on different shruties according to Lochan.
Ahobal, Pundarik, Ramamatya, Somnath.

types of intervals of notes. Different Musical scales, compara

Notation system of Bhatkhande and Vishnudigambar, Various
tive study

(19)
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of scales of Bhatkhande and western Music, plac;ement of notes on
veena according to Pt Srinivas, comparative study of Northern and
gouthern Tal paddhaties.

Biographies of Bhatkhande Vishnudigamber, Tansen Ustad
vilayat Khan, Ameerl Khusro, Ravi Shankar, Pt. Ram Sahai, Ahmad
Jan thirakwa, Nana Sahib Panse.

History of Music and classification of Ragas and Tals History
of Music of Ancient period up to 13th century. Short History of Music of
Medieval and Modern periods. Comparison of the Hindustani and
Karnatak Music systems. Gram, Moorchhana its kind and their
importance. Kind of Gamak.

B. Unit Il
For Music (Vocal)

1. Detailed study of the following Ragas-Puriya, Marwa, Jai-
Jaiwanti, Suddha Kalyan, Deshkar, Kamod Chayanat, Todi,
Muitani, Miyan-Malhar, Goud Malhar, Adana, Darbari Kanhada,
Basant Paraj, Puriya-Dhanashri, Shri, Hindol, Suddha Sarang,
Madhuwanti.

2. Talas : Rupak, Teevra, Dadra, Kaharwa, Trital, Jhaptal, Ektal,
Dhamar, Ada Chartal, Pancham Sawari, Gaj Jnampa, Chartal
Sooltal, Deepchandi, Jnoomra, Tilwada.

3. Writing in notation, the compositions and Taans, Upaj (only in
medium answer group).

4. Detailed introduction of all the Ragas and Talas mentioned above.

5. Comparative study of samprakrit Ragas and Talas.

6. Study of Alpatva and Bahutva, Avirbhav, Tiobhav and their use
and importance.

(20)
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Layas and Layakri—Different types of Layakaries, Dugun, Tigun,

Chougun and ada
Different style of Gayaki—Dhurpad, Dhamar. Tappa, Thumfi ang

Chaiti |
Brief study of different Gharanas of Vocal Music.
Life sketch and contribution of Eminent Musicians and Vocaligts

C. Unit il

Music (Instt—Sitar)
Detailed study of the following Ragas-Puriya, Marwa, Jai-
Jaiwanti, Suddha Kalyan, Deshkar, Kamomd Chayanat, Todi
Multani, Miyan-Malhar, Goud Malhar, Adana, Darbari Kanhada,
Basant Paraj. Puriya-Dhanashri, Shri, Hindol, Suddha Sarang,
Madhuwanti.
Talas : Rupak, Teevra, Dadra, Kaharwa, Trital, Jhaptal, Ektal,
Dhamar, Ada Chartal, Pancham Sawari, Gaj Jhampa, Chartal
Solltal, Deepchandi, Jhoomra, Tilwada.
Writing in notation, the compositions and Taans, Upaj (only in
medium answer group).
Detailed introduction of all the Ragas and Talas.
Comparative study of samprakrit Ragas and Talas.
Study of Alpatva and Bahutva, Avirbhav, Tiobhav and their use
and importance.
Laya and Layakri—Diferent types of Layakaries, Dugun, Tigun,
Chougun and ada.
Different style and Baj-Maseetkhani, Razakhani, Firozkhani,

etc.
Brief study of different Gharanas of Instrumental Music.

(21)



10 Life sketch and contribution of Eminent Musie E]
C1ans and

~ o o

Instrumentalists

D UNIT v

Music (Instrumental Tabla)
Detailed study of the following Talas ' Trital, Jhaptal Rupak
Teevra, Sooltal, Ektal, chartal, Basant, Pancham Sawari Ga,
Jhampa, Dhamar, Laxmi, Rudra, Shikhar Brahma Kumbha
Ganesh, Matt, Dadra and Kaharwa
Study of Notation and writing in Notation (only in short and
medium answer group).
Kayada, Palta, Bant, Peshkar, Rela, Laggi-Ladi, Paran, different
types of Chakkardar, Tihai and Paran, Tripalli, Choupalli,
Nauhakka, Charbagh, Jhoolana ke bol, Gat Farad.
Ten varnas of Tabla.
Study of sam Matrik and samprakrit Taals.
Different Gharanas of Tabla playing with their style and Baj.
Life .sketch, and contribution of the Eminent Musicians and

Musicologists.
Laya-Layakari-Chand, different kinds of layakaries Dugun-Tigun,

Chougun, Ada, Kuada, Biyad etc.
Life sketch and style of playing of leading Tabla Artist.
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